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After all, the public is the real patron* For so long
as improper pictures do not receive encouragement from
the public, the cinema proprietor will assuredly not waste
his money on the goods which will find no market* This
explains why a cinema hall is well patronized when its
films are all so high class that not even the most conserva-
tive of reactionaries in the moral as well as educational
worlds can find any fault with them*

Still the need for a censorship of films is necessary*
Consequently, one is glad to notice that ever since the
institution of such a censorship by the National Board
of Censors, the moral tone of the pictures has been much
improved* So far so good* Nevertheless, it seems that
perhaps an even stricter form of censorship is required
in regard to the pictures exhibited in the cinema halls
in some of the poorer districts in and around London*

Now a film may not be objectionable from the point
of view of the average audience in a West End or fairly
high-class cinema hall, but the same may not be suitable
for an audience of inferior education* This does not mean
that the latter audience are less intelligent than the former,
but it means that the latter's particular environment and
education may not fit them to appreciate a picture in
perhaps its proper bearings* For example, a foreign
film depicting a foreign custom may appear quite ordinary
to the former who are more or less acquainted with some
knowledge of foreign things, but to the latter it may appear
quixotic and so produce false or wrong impressions*
Therefore, it seems that a stricter form of film censorship
is required for the latter audience than for the former*

That a public  censorship is required appears quite